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N ſundric cali: and familiar Iniruions ; ret hovve to attaine to the knovvledge , t 
guide and diſpoſe thy hand to play on fundry Inſtruments, as the Lute , rp, 
and Bandora : Togerher y vvith diucrs nevy Leſſons to ch of theſe [nficnents, 


PV Y hereunto ts added an introdation to P rickeſong , and cert eine familliar rules of Deſcant, with wer 3 
th T avles plainely ſhewing the hon 3-5 the Scale or Gamut, and alſo how toſet any Leſion. 
higher or lower at your pleaſure. 


ColleRed togerherout of the beſt Authors profeſſing the praQtiſe of cheſe Inſtruments. 
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j Tothe Right honorable X VEFtUQUS Ladie 
Ml. Bridgette Counteſle of Suſſex, VV. B. vvi herh health of bodice, content SLE 4 4 
vvich increaſc of all Honourable perfe&zon, and eternall happineſſe inthe 
ÞÞorlde toome. | 


R (pr Honorable and vertuous Ladic : bookes ( fome of one argument, and ſome of an other, 
{|& Vrhat ate compiledby men of diuers gifts,arc publiched by them to diuers endes : by fore in &t 
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ina vyorke of far more excellent perfeftion . Andalrhough to ſome it may ſeeme rather preſump- 
cous foolishnes, than any vyell aduiſcd diſcretion, ro rake in hand the publication of rhis "pivuy' | 
hat itis very like both the booke published , and rhe publicher too (hall vndergo many cenfures and| 
reproofes of captious ſpirits : But ncuertheleſle I doubr not vvhen the cauſes char mooued mee oo 
the ſetting forth of rhe fame $hall be indifferent vvayed in the ballance of an honeſt and milde diſpo- 
tion, I hope ir vvillappeare thacborh my trauell and charges is vvcll imploicd : For my defire here 
inisro expreſſe my harres durtifull regarde rovvardes your Honour , and nextto beniht ſuch, as de- 
ſire ro hauc araſt of fo rauishing a fvycer Scicnce as Viuſtque is, beeing the ſoueraigne ſalue of ame- 
lancholly anJrroubled minde, ard a fitting companion of Princely perlonages . And further, for har) 
{cuery one cannot hauea Tutor, this booke vyill ſufficiently ſerue robe Schooicmaſter vnto ſuch that, 
vvill but ſpare ſome of their idle hoyyers , ro obſerue yyhar this booke expreſleth vnro them. 

And novy after long time hauing gotten it finished,fuch as rhe vyorthines or vnvyorthines of it is | 
{relying onyour vyorrhincs intermingled vvich much genclenes , I come (though much vnvvorthy 
preſenting it tq rhe vicyve of yonr Honour , vvellaſfuring my ſelfe rhar if ir vvillſopleaſe your 
* [shrovydir vnder the oricnt colourcd feathers of your heauenly vertues,& the broad ſpreading vvin 
{of your Honour, it vvill be ſure inough from the tallents of rhe enuious , and remaine ſafe chrough 
[your protection, vvhercby ſuch as loue profcable endeuors, vvillbe ready ro embrace your Honour 
and vertue vvichir, V Vhich confiderins,l leave it yyirth your Ladiship : belceching the Almighnic 
long to continuc your dates , yvirh increaſe of honour to your harts content, thar ſo vwhen wr, why 
[paid adue debr ro nature, you may recciue afree gift of God,the framer of nature,cuen the Crovenc 


(of immorrall glorie, amidſt the harmonious Quiere of bleſſed fpirirs inhabiting rhe higheſt heauens. 
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Your Hons”s in all humble fernice of dutie tobe commanded, VV. B. | 
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CER TAINE VERSES VPON THE ALPHE- 
BET OF HER LADYSHIPS NAME. 


Ewties chiefe ornament of natures treaſure, 
B Richlie agornes her heauenlit comuntenance: 
In wiſdomes ſchoole ſhe builds ber bower of pleaſure, 
Diuine for wit and Godly gouernance. 
Carniſhed with vertue,grace,and modeſite, 
Exen in her breaft true honour i inrold: 
T opraiſe her patience loueand loyaltic, 
T he Muſes charge it is with pens of gold. 
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She ts the ffarre that gines a golden light 

V nto po#terities, for liberall minde: 

She puts awtbitions conetouſnes to flight, 

So vountifull ſhe « ſo meeke and kinac, 

E ndles her honor junſpottea s her fame, 
Xhrift graunt his glorie to this vertuous name. 
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\pharion, Bandora, andout of the beſt Athors.that hath profeſſed the pradtiſe of thoſe Tuſtrus 
ments only for the eaſe and furtherance of ſuch as are deſirous to haue ataſte of this es 


[ences pract iſe of muſique, and for the more ready attayning thereunto,is addedſund\ieneceſſa- 
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T Tis not to be doubted but that there are a number of. 200d, vvits in England, vvhich for their fuf- 
I fictent capacitic and promptnes of ſpirit , neither Fraunce nor {talie canſ#rpe c, andin reſpet? 

thatthey cannot all dvyell in or neere the cittic of London vvbere EXPErt 4 WLOTS AYE fobebad, by 
VWhome they may be trained in the true manner of bandling the Lute andother Inſtruments , I baye 
hereto mypreat toft and charges;raufed j undyte leffons fo be colleFted together for the Lute, Ot. 


rie rules plainclic teaching hovy thou ma: eſt accordor tune theſe Inſtrumentes by CArte/gr byeare 


andthe di ſing of the hand in hand{in & the-necke or bellie of the Lute andthe other 11 JE umnents 


by obſers no of vÞbich rules thou mMaie ff i1.d Short time learne by thy ſelfe vvith per. ſmallhelpof 
teacher... Thus be yvbo is deſirous to haut the wſe of thoſe Inſtruments, and hath not alrtadic anic 
enfFancein this MA: rtefor pÞhen this booke ts perticulerly published,to beftoyy ſome certarine Þoures 
at thycogucnient leaſure to read and marke this little Inſtruction, and 1dare aſſure thee thy labour 
ons of : _ HS 

nar be loft, furthermore Tvvould requeſt thoſe vpbo hath beene long ſtudious of this {Te and, 
hatÞ attainedthe perfection thereof, that they vvould not take my trauaile and coſt inill part , ſecing] 


| ] 


1 off c » 
' Ifeachbers gs they vvould, Vale, 


eThaue done it for their ſakes Vvhich be learners inthis Art and cannot haue ſuch recourſe fo 


154 wrongto life and loue, 


Houghts make men ſigh fi ighes make men figkat haxt, 
* 2nd Ithe patch of. all muſt oo 


ſicknes conſumes,conſyraption killes arlalt: 
[Deathisthe end of cuerie deadlic [marr, : 


and ſweer the ioy where etze nes paſt:, c 
Bur oh the time of a eath too Tn G d, 7, Ward ure byanlvir ptding, 
where tried pPaencels too1ll apay ed. | Deedes arc tg. long m their reyardinge, 
and our of-ſight art our of minde, 
Hope barpes: on heauen,bur lines in halfe a bell, And though {a lugle fauour fced, -: 
hart thunkes of life bet findes a deadly hare: : £ = os firides no fnjramword or deed. 
'Earesharke for blis,buthcares adoletull bell 


| Eyes loakeforioy, burſeeavvotuliſtate:. Frm is a thouehrtoo longinriall, 


Burt eyes, and eares, and harr;and hope EY nowne but coldly cxtertainde: 
tongue telsarruth, howrrthe mnde climitet, 245 e.is roo lofic 1ithis Lathe: 
ps 


man : Adin the cndbuthardiy amide! - 
Andinthe gaine the {weert{o (mall 


| Conceigeitai corhinkebit fay no more, gre 
tharl mult raſter the ſowre of all, : 


cofieh ind{ob ill ſorrow” * an end: 

And lo to die nll death may! if reftore, PF”: 
orcatefyil faih may fijideaconſtant friend: | 
Tharglnience may yet itt hex paflion proue, 


-» 


Buroh the death rca long ocnduring, 
' Where nothing can my paine appeaſe: 


| | art my death I found' mw life of loue.; * | : And oh rhe car 'C A one in curins,.. 
6 Where - PALIENS hurt hath ncuer tale: 
Love is ſpirit high We RG I Andoh tha euer Loue ſhould know, 
tharfalleth oftcreheſirfaſt: - they ground \vhi reofa grecfe darh grow. 
Care: is aforrow long conſuming, | Bur heauens releafe me from chis hel, 
| whichyerdoth kill che heartar laſt: | orlerme dicand Lamwel), 


Your face 
So faire 
Firſt bent 


| Mineeye 


1] Mine eye 
To like 
Your face 
Doth lead 


'-1] Yourface 


With beames 
1 Doth blind 


1 Minceyc 


Mine eye 
| With life 
Yourface 


Doth feed 


Oh face 

1 With frownes 
4 Wrong nor 

( Maine cyec 


Your tongue . 


So {weet 
Then drew 
Mine eare 


Mine cate 
To learne 
Your rongue 
Doth reach 


Your tongue 


With ſound 


'Doth charme 


Mine care 


My eare 
With hope 
Your tonoue 


Doth featt 


O rongue 
Wich checks 
Vex nor 

My eare 


This eye This care This hart | 

_ Shallioy Shall bend Shall ſweare | 

Your face Your tonzue Your wi:tes 
To ſerue Totruſt To feare 


' Ahdeath excecdcrh far this life which 1 endare, | 


- My fieldof flint Ifinde my haruelt vaine deſire, | 


| 


| 
Low forth abundant teares,bedew thus dolef::11 face, 
diſorder now thy heares that jjues in ſuch dil.;cace: 


| 
tharſtill keepes mein warre,who can no peace procure | 


Tloue whome I ſhou'd hate,ſhe flyes I follow faſt, | 
ſuch is my birterſtate, I wifhno lite to laſt: 
Alas affc&ien ſtrong,to whom I mult obay, 
my realonfo doth wrong,as it can beare no ſway, 


or he that ſowed wind, now reap*thſtorme for hire: | 
Alaslike flowers of Spaine,thy graces rone be, 

I pricke thele handsof mine for haſte ro garherthee: } 
Bur now ſhall ſorrow ſlack, I yeeld ro moral! ſtrite, 

todic,this for thy ſake ſhall honour all my life. 


FINIS. 


4 


| 


| 
1 


 _ l . p" - 
by Bos - "AD 2.» # © LS . 
©. as _ Fo ”, _—"—" -- -_ *% FX 
ba — — 4 > _— - " 0 OY 


©. 
= oY 
* 
_—" i —_ —_— ad 


. I Sa 


AN 


ll —— 


+3. WV + 


© P-- . wn Ld 
_ : #4 y q a 
£ , = ” #. _ RM " IO cy » 
” — 


INSTRVCT ION TO THE LVTE. 
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The firſt Rule. 
erſtand this that the Lute is ordinarilie ſtrung with ſixe ſtringes,and although thartheſe fx 
' double the Trebble,and war ehcp mnumbet; yerdiy mult bevnderiodes 


all, as thou maicftſce them heremarked on this Lute bgured. 
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:\them marked. 


| the Lute, asis heere figured, 
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T he ſecond Rule, 
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rite iichineog ons IT 4 err £700 £15 obdE8 Re ERA ) 
Againe natethatchaſle ſixe ſtringes bet redy ſing Rralght lines ».. whereof the firſt and higheſt js 
the Trebble , andthenextisthe ſecond ring, andſoforth tothe next, three, foure, fiuc, lixe,as yee may 


Example. 


ht 
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T hethird Rule, 


But becauſetheſe ſixe tringes benor ſufficient of themſelues ro expreſſemanie and ;difterent ſoundes, a 
meane was inuentedhow it may be done, andthe way thereof isthe invention of the freers aboutthenecko 
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Concerning theſe freers there is a due pert beobſervedin the diſtance or ſpace berweene freetand | 
freet, which are called toppes,likewiſe t 
uſt alſobe ob(crued, which time will better acquaint you with. 
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ereis agreatneſſe or ſmalneſle required inthe ſreet fringes, which 


Le 


— — 


| 


nam e. the fifth with f, and ſo conſequemtictill you come tothelaſtſtop , which is i. as you may ſee by the h- 
| Sy 


2.is found, it muſt be ſtroken open that ts, you muſt irikeor gripe as manic ſtringes as thete bee acs with 


C <= _OANINGTRE /'"CTDON TO THE! Liv:T EE. 
Bu .  Thefourth Rule. Prin 
The freets are thoſe firings that are tied about thenecke of the Lute, and are ordinarilie cight in number re+ 


reſented and marked with theſe letters, b. c. d ef. g. h.i. andthey arecalled ſtops, inregardthat where theſe; . 

errers are nd, following the order of the tabliture,and the ſpaces berwixt the freets muſt bee ſtopped with! 

finger s of the left hand. | 
The fifth Rule, | | 


Note tharthe firſt ſtoppe is marked with the letter b. the ſecond withthe letter c. thethird with d. the fourth 


| 


ce of the Lute before hgured, - 
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The fſoxt Rale. | 


| 


As rouchingthe letter a. it is nor compriſed amongſtthenumber of the cight ſtoppes, for wherethis lenter] 


righthand,not ſopping with the lett hand any firing arall. | 
Example. 
—_X— —— mm 
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T he ſeauenth Rule. 
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And concerning the letters that come aſter thei, which is in the faſt top of the eight , theſclentershave 


” trect 
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ia An wrywrnsvcrion tro tux EyYT Es:  OWHY 
cets at all, noewithſlandingthoſethat arc in this inflrumentflop the ſiringes ſo certainelye as thought * 
hey had freers aſſigned them, and the jetters that ſometime come after the i. aretheſek.1,m, andn, but have 
eets allowed them, "_ | 


Now we haue ſpoken of theſtringes,letters, freets and ſtops, it is meetethatit bee ſkewed with which fin- 
ers the ſtrings of the Lute aiuſtbe ſtopped. 


4 


T he eight Rule. 


Now you may perceaue that the letters doodireQ you to the ſtops which pertaine onelie tothe left hand, 
and yer though you ſtop them ſo, the Lute thereby willnot pineame ſound , therefore the ſtringes muſt be 
roken beneath on the bellic of the Lure,with the finger of theright hand,as wel as topped with the finger 
of the left. Know therefore that as manieletrers as vee finde marked vpponanie of theſtringes, ſet directlie 
ne vnder another, they muſt all begriped or frcken with the fingers of the right hand , as I faide betore, iff 
crebe but onelerter,yee muſtirike but one ſtring whereit is marked, if there be two, then yee muſt ſtrike] 
wo, and ſo conſequentlieto thenumber of Gxe,which maketh ſixe parts in one ſtoppe, becauſe cuerielerter 
oth his part, and there muſt be two letters at the leaſt tomakethe accord. 


Example. 


F F 5 
FI IE I 
ED a 2; 


DF RY 0 
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WEE 


BYEESE 


T he ninth Rule. 


fifth, or (ixt , ſtring,that letter muſt you ſtrike downewarde with your thumbe, except there bee 
ADE: _pricke| 


| —_— ſhallfinde but oneletter onlie vpon anie firing inthetabliture, whether it be firſt, ſccond, = 
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F” - pricke vnderneath 1t,and1 there beanie poim orpricke vnder it, then muſt you ſtrike it vpwyarde wuhoneof 
thefing rs of theright hand, as will beſt fit it. | arty ord 
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T oe tenth Rule. 


. | | 


I: Alſoif you doo finde one, or two,or threeletters marked vpon ſeuerall lines, having no pricke or point vn- 
erneath,you (hall neuerthelelle firike them vpward with as many fingers as yee ſhall tinde letters marked vp- 
thelines of the tabliture without thethumbe,as well as though they had prickes made vnderthern. 


% 


Ex ampl e. { | 


Of _O-: 
$1 0-33 
£ 


£4 © 
4 * ad PY py 
. 


ELLE 
[> 


| T he eleuenth Rule. 
| 


| Againe notethar when yee finde foure,five or ſixe letters compriſed in one flop, that thenyoumuſt 
| draw as manic ftrings as there be found letters marked: By priping or drawingis tobe mderſtcode, w 


"hd 


—____ 


"WW 


gn a 
ct. ...m——_— ———_—_— 
———___——_—_—— 
— ———— 


” | : - » A 4 a 
— —<——_—-> Aa LY pa 2 4 
- 


Þ An IxnsTravcrtion TO 'T Hz 'E vim - - 
khe nngers andtherhum> of the right hand play together, for when tme or (ixeparces come t 


a = 
a:ie bur fpure fingers to play, the thumb accounted for one, fornotethat the linle finger ſerueth toguid 
henand vpoa the bellic ot the Lure: | 


——_———_ 
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| T he twelfth Rule. 


It is neceſſarie for the better vnderſtanding of.the tabliture,toknowe the de ailion of the hande and the fin- 
ere, whereforenotetharthie finger next after the thumb (hol be called the firſt hnger, andthe — 
tall beetheſccond;and the fhnger next to that thethird , andithenext to that ſhall bee named-the lictle fin- 
eg; 2 tt; | | | 


w DA. Ma. ai ad © 4 


PEO. | The thirteenth Rule; 


Andto theend yee ſhall not be ignorant what theſe tearmes meane of ſtriking downewardes, of vpwatd 
or togripe, | meane by ſtriking downewards the ſtringes,is whea the thumb play eth alone, andto ſtrike wi 
the fingers is when theletters hath pricks vnder them, andthe ſtringes are {triken vpwardes, to gripe is wh 
the fingers and the thumb playeth rogether,and yer not looſerh their office in ſtriking vpwardes and downe 
wardes,that is to ſay,toſtrike downeward with the thumb,and vpward with the fngers, 
| 


T he fourteenth Rule, 


When thou wilt play ſixe parts vpon the Lute,thou muſt ſtrike downeward the (ixt and fift ſtringes withy 
thy taumb onelie,rrayning it vpon the lecond ftringes;as thou wouldeſt (nat thy hand, and ftrike ypwardesf 
hethicd andiourch ſtringes, as it thou wouldeſt ioyae or ſhutic ro thy chumb,which finger and thumb aſrerf 
hat iorte plaieth foure parts, and to ſtrike vpward the fecot1d part with rhe fecond finger, andche firſt part 

which is the Trebble withtherhree tingers, which maketfy che tull tixe partes. 
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An INSTRYCTION TO THE LvrTE. 
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The fifteenth Rude. 
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Andif it ſo happenthou haue bur five parts to play thou maycft as inthe fore ſaid rule, firike ara ns 
:rhthy thumb, the ſixt and fift firings, orthe fifthand fourth, and:toftrike vpwardes the three other ftringes 
ith the other three fingers, ſo that - 48 counter baſe and the next part bee neere oneto another, otherwileit 
ereneceſſaric, that the firſt finger ſhould firike vpwards the third and fourth firinges,to makethefourthand] 


t part, as for example. 
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| T he (ixteenth Rule. 


For to play foure parts, it is caſic to be vnderſtood thatthe thumb andt..crhree fingers together, ſcrucea- 
 {Gliero ftrike the foure ſtrings or parts each docing his partin firiking v pwards and downewardes. 


Example. 
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| | | | Example. | 
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| T he ſeuenteenth Rule. 


i 


| Forto play three parts onlie,thethumb will ſerue,as | haue alreadie taught in the former rules tofirike the 
counter baſe downward, and withthe firſt and ſecond finger, to firike vpward the two other partes, which] 
1makethree parts. | "oh 


| 


| 
| The ergnteenth Rule. 
| 
] 


For to play two parts the thumbas of cuſtome ſhall trike downeward the baſe ſtring , and rhe firſt or one 
of the other imyers (hall firtke the other firing, 


Thus we have briefly ſpoken how tie right hand ought to be diſpoſed, 2nd with what fingers wee oughtr 
ripe, and likewiſe to ſtrike vpwardes and downewardes the ftringes, now we will declare how the left han 
, muſt bee imployed , naming rhe fingers as we did of the right hand. 
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T he nintenth Rule. | 


As wehaue before made anſwereto a doubt that might have bin made as hauing bur hue fingers, whereof 
foure ſerue togripe,draw, or lift vp the ſtringes,thar it thould bee impoſlible to play fwe or fixe parts. Euen 
Z we may anſwetrethem that would aske how it is poſhible to ſtop fine or ſixe ſtringes thethumb being occu- 
pied inguiding the hand,and bearing vp of the Lute, whereto I anſwerethar the firſt finger alone , I meane 
that next to the thumb might eaſily Bn all the firinges by couching it along ouerthwart theſtoppe, whichis 


x thing ordinarie and common to ſerne rwo or three partes, & that is done when there be many lerters a like] 


as three b b b.orthree c c c. and ſoof other. 


Example, 
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T he twenticth Rule. 
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. | If ithappenthatthe firſt finger ſtop wo or three ſtringes,accordingtothe letters (ignifiedinthetabliture & 
ſignified by the ſtoppes , the other fingers next, asthe 1 econd,third and fourth that ſtop the others cucric one 
mult ranke accordingto naturall order and degree asit ſhall plainely be ſewed hecreatter. 
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And for that thou maieſt in few words vnderſtand how thou maieſt diſpoſe of the fingers of the lefthand, j 
hauechoſen ſtops or familiar accords , common and difficult,the which I will reach thee, ſhewing thee with 
what fingers thou muſt flop them, and theſe well praCtiſed, will ſhew thee how thou mayelt ſtop all other,thar 
(hall come to be played, 


Inthis example following areſet downethe ſtops divers and common, whichfor thy better helpe I haue 
marked the lerters with pricks or points,ſome letter hauing onepricke, ſome two, ſomethree, according to 


the finger wherewith they muſt be ſtopped,that is to ſay, thelerter that muſt be ſtopped withthe firſt linger, | 
all that the firſt finger which is nextthe thumbe as I ſaid before, is marked with one pricke, and that which is 
o be ſtopped withthe ſecond finger, with twoprickes, and that whichisto beſtopped withthetlurd finger,] 
ith three pricks,as it is to be ſeene in this examplefollowing, 
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| All the abouelaid ſloppesare to be Ropped as I haue hewedtheeinthis example,cxcept thou be ſometime : 
lorced rochaungthemto doe ſome paſiage, 


Thetwentie one Rile, 


Other ſtops which ſor the molt part are played with the finger couched alla long, and for the better vnder, 
pndacg hereof, you muft note when I ſpeake of laying the hngcr aila long, that is to be vnderſtood of the fore} 
finger which muſt bee couched ouverthwart the {1xefiringes of the Lute,or atthe leaſt roſtopthelerter, which] 
thou ſhalt be conſtrained to conch,and thar happneth cither wizen there be mznie lers of one lort ina op as] 
two bd, or tivo cc. orany other whatſoeuer : Alwaies obicrumy vecrder that] have giuentheein the| 
former anicle. Touchingthe firſt and {econdletter, and when I imaliſpeaxe of anaturall ſtop, thou ſhalt fur-| 


| [ther note;thatthis ſtop cannot be plajed bur after a ſorte , followingthe naturall order of the fingers of the 
if [hand, 


_ —_ o - 2 - > - a —_ - - 
hh . — _— — TT” b 4 Y—_ —SY 
o s * - 
- 


Example, ! 

| 

WY. - «ef £3 6: 65 F£ | 

Ser IE 3, bs & Ee: £ £- 6+ £+ MEA Is Pr. LI” af, Gi & £ ©* £- ++ þ 3 he 

EFYPFPFHFRHARMHENMPMPMEAPRHRHHAPMPMRIMAN 

; Ir HCHEALE F:1>:}F: +: [>:]J*} d:}> 1#: 1651] } 6: $ : |>:| +* £:|e* - -T 
etſe:] [£1] [&]ef}: | Teifeilicileil= | 1] 6:] bil & Jeil>ieiletl-[} 

£ |_| Lak HIHEETEFI.-& 16: t&l_ | je Te:[*|] 

i 5 *: Bl F-.] CIS £|* | 


—— A. i. 


# "of 
ab tb 5. dt 
® 'F 


— 


An Ins8TRvVCLION To THE LVTE, 


— 


_— 


Note that theſe pricks fignifie the "_ wherewith they are to be ſtopped, as I havetavght before,asthe 
letter thathath but one pricke mult be ſtopped with the firſt finger,and that hath two prickes with theſecond 
finger and ſoforth. And all theſe aboue ſaid ſtops be done naturally,except thou be conſtrained to aiter them 


to doſome paſſage. | 


| 
] 
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T hi twa and twentieth Rule, | 
| 


| Now wehaue briefly taught all theſe thinges, it is neceſfarieto let you vnderſtandeto what purpoſe the 
barres or lines ſerue that be draywen by as vnderthe letters or paſſages, & for the better vnderfſtanding I haue 

ere ſet downe an cxample at large, and very fit for the purpole, wherein thou (halt not inde anye example 
better ordered or meaſured , that thou ſhalt neederoremooue anye of thy hingers from theo ſaide mcalure, 
the knowledge of the ſaid barre is ſo neceſſarie,that having found our and exerciſed theſame, thou ſhalt nor 
neede but to remoouethole fingers which thou (hair be torced, which manner of handling wee call clofſe or 
couert play,as tcr the other barres that come firaight overthwart the tixe lines or ſtringes, ſetue tor no other 
POR but to make a diſtinction. and in cloſe the meaſares, ſometimes of aſembriete, and ſometimes of.tw 


(eintricle,according tothe minde of himthar bringeth mulicke into thetabliture , forthe Lute,or orher Iy- 
ruments, ; £ 


E xample, 
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T he three and twentieth Rule. 


Finally thereare certaine figures or caraCters vſed inthe tablicure , which likewiſe of neceſſne muſt bee] 
knowne vnto you, as long, ſtrait ,  crooked,or forked, as you (all hnde marked over the letrers of the tabli-] 
we, and they are nothing els bur a certaine valuation of nctes of mulicke of neceſlity , inuented to keepe 
meaſure, ot as it may be faid,a iufl time in playing : without which $kill , this Art were but contulton of ſound 
and nothing worth, Further notethar it chou tinde but one of rheſe figures marked but ouer oneletter or} 
Hoppe Know neuerthelefſe,rhat all the ſtoppes within the two barres , are of the ſame meaſure or time thar} h 
that one which is marzed: For it had beene bur labour in vaine ro haue markedall with one figure. | 


| ASembricle, 

| | A Minom. # | 

The figures arethus marked Wi ſ f g $ A Crotcher, h | 
LA Quauer, f 

| A Semiquauer. b | 

( 


If any of theſe notes hauea pricke before as thus p j ſ j it doth increaſe the valuation of it by halſe the| 


time . Laſtliewhereyeeſinde this figure marked oucrthwart thelines of yourtabliture, you muſt play that 
{iraine tyyice. + 
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i T he foxre and twentieth Rule. 


| 


Now finally and laſt of all, only reſtethto ſhew the tuning of the Lute, andis a thing which may not bee 
nting, toſome men veric hard and difficult to bedone of manic practnioners, becauſe it is ſubieQrothe di- 
icatnelle of a firing, or tothe greatneſle or ſmalneſleof the Inſtrument,the beſt help is therefore to conſent t 
arure, which by no meanes wil not be forced,a good care is thereunto a ſpecial help to haue contideration t 
e extreame highnes or lownes,and thy beginning to tune the Lute (hall be ar the great baſe, which will be vn- 
otheeavery goodguideto condutttheeto bis compariion the next firing, the which muſt be higher by eight 
notes,then the fift being the ſecond baſe, to be ſer higher by toure notes then the great baſe, and the nextſirm 
tothat, to be higher then the ſecond baſe by cight notes,thenext vato that being thefourth ſtring, & called 
the connter,ſhall be (et higher aboue the ſecond baſe fourenotes,and his companion to be ſerhigher by eyghr 
nores, the third part called the great meanes, ſhall beehigher by three notes then the countertenor in vnitie: 
the (mall meanes,toure notes higher then the great meanes,thetreble or laſtpart, foure notes higher then the 
canes,which will be truely doneif thou haſt a good care withall : yernotwithſtandinga thing not ealteto all 
en, but tothem onely which hath bin exerciſed m this Art:: Yernorwithſtanding, ſuch as haue a good will 
andare deſirous to learne,may wellatisfiethemſclues in this rule here vnder wruten, 


T o tune the Lute, 
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To the Readexr. 


Ourreous and friendly Reader, as thou haſt ſeene before what my good will hath beene to pleaſurethe 


quaint thee likewiſe with the ſtately Orpharion although indeede that the leſſons which are played vp- 
nthe Lute may as well be plaied vpon the Orpharion , and likewiſe the leſſons which are played vpon the 
rpharion may bee played vponthe Lure: But this difterenceis to be contidered berweene them. Firſt for 
hatche 2 xvi is trong with moreſtringes thanthe Lute, and alſo hath more frets or ſtops, and whereas 
the Luteis ſtrong with gut ſtrings, the Orpharion'is ſtrong with wire fringes, by reaſon of which manner of 
fringing, the Orpharion doth neceſſarilie require amore "oa & drawing ſtroke thanthe Lute, I meanethe 
fingers of the right hand muſt be eaſilie drawen ouer the 

ken asthe Lute1s: for if yee ſhould doo ſo, then the wire firinges would claſh or iarre together the one a- 
gainſt the cther ; which wou!d bea cauſe thatthe ſounde would bee harſh and vnpleaſant : Thereforeir is 


-;in the praQtiſe of the Lute, ſo here in this booke thou mayeſt perceaue my endeuoure continued to ac+ 


hy. —_— m— hen eta 


ringes , andnot ſuddenly griped, or ſharpelie ſiro-| 


|meetethat you obſcrue the difference of the ſtroke. And concerningrhe frets or ſtoppes, the difference d 
conſift in the different number that is betweene them, for the Lute hath nofarther than i. andthe Orphari 
hath to q. butitis ſeldomethar anyleſſon for the Orpharion doth paſle the oo of L, orM. yetthoſe 

are cunning , can attheir pleaſure makevſetor allthe ſtops, And for that which may bee ſaid of the cunni 


(pharion,the former rules that areinthe InſtruCtion to the Lute will ſufficiently inflru&rhee, onely the diffe- 
rence of the ſtroke excepted,as I have (hewed before, which muſt bee moregentleand drawing}, and norſ 
ladden and ſharpe as the Lute is alwaies ſtroken. Thus hoping thou wilt accept both of my trauaite & ch 
ſecing my paines hath beene imployed to plealure all thoſethar are deſirous to beſtowe ſome rimes on 
practiſe of this Inſtrumenr,and cannot at all umes haue a Tutor. 


Yale, W. B. 
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| A nevv Booke of T abliture for the Bando. 
ra : Contayning ſundric ſorts of [cflons, colleHed rogerher our of diucrs good Author: for 
the furtherance and delight of fuchas are deſtrous to 


praCtiſe on this Infirument, 
Newer before Pabliſhed. | 


Imprinted at LonJonfor V Villiam Barley, and are tobe fold athisshop in Gratious 


freer neere Leaden-Hall. 
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Entle Reader, I haue not diſcontinued my purpoſe ,to procure thy pleaſure and delight, by acquainting 
thee with the Bandora in inthis booke,as well as I have done with the Lute and Orpharion, in the fur: 
mertwo bookes : which labour and coft 5f mine, it thou take in geod part, I will not ceaſe my trauill} 
for thy further good, but I will likewiſe acquaintthee with the very ground worke , whereupon the whole 
frameof muſiqueis built, which matter well looked into, and praCtiled at ſuch conuenient tines, as thy lea-: 
fure willafford thee; thou mayeſt thereby be the better ableto iudgeof the worthines and excellencie of this 
Arte, which hath beene imbraced,and highly commended,euen from the firſt beginning therof, And although 
atthe firſt it ſeeme vato theevery hard and difficult, yet by willing dilligence it will become eafie and pleaſant: 
ſor as itis ſaid , therooteof ſcienceis verie bitter,but the {ruite verie deleQable and (weet. And as for the In- 
irument ir (elte,it is eaſieto be played vpon,and isan Infirument commendable and fi, either in conſort or a- 
Jone,and forthe fingering of ir, let that (uffice to iaſlruft thee that I haue ſaid inthe preface of the Orpharion: 
this note,that the manner of tuning doth a little differ fromthe Lute and Orpharion : Therefore t 


tes. ll Mit... Mt 


Onl 

Leach theehow to tune it, ler this example ſuffice that followeth. Example, | 
_ : | Thevſcof this exampleis thus. Firſt begin with the coumtertenor were; 
— m— Atingthe ſtringes higher or lower, tillthey agree in vnitie of ſounde , then] 


—_——— 


= 


— | _ DO — cometo your {mall meanes , and toppe them in d. wrefting the ftringes 

-NE — higher or lower, till they agree in vnitie of ſound with the ſtrings of your 
EY MEAN —£© countertenor open , then ſtoppe your countertenor &c. and make the 
tfeble ſtringes agree in vnitie with them, then ſtop your trebleſiringes in d. and wreſt the ſiringes of your great] 
meancs higher or lower till they agree in vnitie, then toppe your great meanes in c. and wreſtthefiringes of 
your tenor higher or lower till they agree in vnitie, then come to your treble againe & ſtoppe itin d. andthe 
wrcſt higher or lower theſtringes of your baſctillrhey likewiſe agree in vnitie of ſound, and then haue youl 
donetuning, ſo letthis rule ſuffice till experience (tall acquaint thee hqyye to tune it by eare, whichis the beſt 
pad moſt exquiſite way of all. Thus gentle Reader hoping that thou Hite take my well mearyng in good 
part, I bid thee farewell. | 
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Hole eyes harſe: my fancie ona fire, 
| 


Thoſe dune hand: which conquered my defire,, 


'Th: cen i0ue be Ludee wh: mntharmaytherewrh ſtar d, 
| ſuch eyes, luch he:d. fr mY 1rand fch ahand: 
[Thoic cycs for c:carenesd. ut the ſtarres'u;piſle, 

| thoſc haires ob {cr irc tjie Or: ol;tNes or the funne, 
[thoſe kinds mere whine than ever hibrie was, 
that it euc'1 to the Skirs jtarh elory wonne: 

n cyes that pe: rce out hearts witho:: rremorce, 
Oh hairesof right that .vearesaroyaii crowne: 


Oh hands thar Concuer remo:ethan Cx'ars force, 


1 - 


GHort| 15 my reſi nc hote toes ouerlong, 
Ny 10yes arc d2rke -_ clearens ſcene my woe: 

Th lafetie (mall great wracks I ce through wrong, 
whoſe time is {iv.ft and vermy hope bun flow. 
Each onefe and wound in my pooreſoule appeares, 
& thatiauzheth houres ind weepeth miny yeares. 
Dcedcs ot the day are files for the night, 

fohes of defire areſmokesof choughefull tearcs: 
My ſteps are falſe although my path isright, 

diſerace 3 is bold my tauour tuil of feares, 
[Diſquiet fleepe, keepesaudne of my life, 


thoſe criſp ed har eS which hold my hartin chaines 


that wit winch of my thongnt doth hold the ranes. 


_ Ohwnthatrmacs huge — vpſide downe. 


| 


not come to haue which longin wiſhhaue becne, 
I rruſt you loue and tearc not others hate, 
be you with me and I J;aue Cxfars fare, 


FINIS, 


| Hh Oy canthe tree bur waſte and wither away, 


that hath not ſometime comforr of the ſunne: 


( How can the flower bur vade and ſoone decay, 
That alwares 1s with darke clouds ouer runne, 
[sthisa life? nay death I may i call: 
Thar teeles cach paine,and knawes no joy atall, 


| What foodies beaſt, canliue long in eood plichr, 
Or 1s it hfe, wherc ſencexthere benone? 

| Or what au#ileth eves wichour their ſight, 

Or elſcatongue to him thatis alone? 


Is this a life? &c, 


Whereto ſerves eares if that therebe no ſound, 
Or ſuch a head where no d2urce doth grow : 
By al of plainrs, fince (orro:y 15 rhe oround, 
W herby the hearr,dceth pine in deadtie woe, 
Is this a life? nay dearh I ma __ call: 
| Tharfeelescach paine,and knowes no ioy Aw 


| where rare content doth mike diſpleaſure riſe: | FINIS, 

'The dolcfull clocke which 15 the voice of ime, 

| callegon my end before my hapis{ lecne, En A oy 
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Thus falles my hopes whoſe harmes haue powerto clume, | 
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